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If you aly dependence such areferred
music in the twentieth and twenty first
centurieswestern music in context a
norton history book that will pay for you
worth, acquire the definitely best seller
from us currently from several preferred
authors. If you want to droll books, lots of

novels, tale, jokes, and more fictions
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collectionsare moreover launched, from
best, seller. to one of the most current
released.

Y ou may not be perplexed to enjoy all
book collections music in the twentieth
and twenty first centuries western music in

context a norton history that we will
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extremely offer. It isnotinthisareathe
costs. It's very nearly what you habit
currently. Thismusic in the twentieth and
twenty first centuries western music in
context a norton history, as one of the
most operational sellers here will agreed
be accompanied by the best options to

review.
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The 5 Music Theory/Composition Books
That Most Influenced MeClassical Music
for Reading - Mozart, Chopin, Debussy,
Tchaikovsky... Reading Music ? Ambient
Sudy Music ? Atmospheric Music for
Sudying, Concentration
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Books Cafe --Reading Music to
Concentrate jazz \u0026 Bossa Nova
?Relaxing Jazz?Slow Jazz Music For
Relax,Sleep,Study,Work - Background
Music Classical Music for Reading and
Concentration ?Autumn + Books - Autumn
Jazz Mix - Relaxing Coffee Jazz

Instrumental for STUDY Vincent
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Persichetti - Twentieth Century Harmony
Audio Examples (Chapter I) Classical
Music for Reading - Calm Piano (Luke

Faulkner) Books Bossa: Elegant Bossa
Nova and Jazz - Positive Afternoon Jazz

Cafe Music for Reading at Home Some
Harmony Books Worth Reading Books

\u0026 Cafe - Backaround Instrumental
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Cafe Music - Slow Jazz for Reading Seven
great books about music Reading Music to
Concentrate ? Ambient Study Music ?
Soothing Music for Studying with Sea
Waves Vincent Persichetti - Twentieth
Century Harmony Audio Examples

(Chapter 1) Modernism in Music (Early

20th Century Classical) Fanalysis- The
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Crossroads of Destiny 3 Great Piano
Lead Sheets Books My Favorite Piano
Books (Non Sheet Music) A-Brief

IE“EE.W o I2§; e E.“EEM IEIEEE' o .I “lm; I
The music of the twentieth and twenty-
first centuriesin its cultural, socia, and

intellectual contexts. Joseph Auner's
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Music inthe Twentieth and Twenty-First
Centuries explores the sense of possibility
unleashed by the era's destabilizing
military conflicts, socia upheavals, and
technological advances. Auner shows how
the multiplicity of musical styles has
called into question traditional

assumptions about compositional practice,
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the boundaries of music and noise, ‘and the
relationship ...

The music of the twentieth and twenty-
first centuriesin its cultural, social, and

intellectual contexts. Joseph Auner's
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Music inthe Twentieth and Twenty-First
Centuries explores the sense of possibility
unleashed by the era's destabilizing
military conflicts, socia upheavals, and
technological advances. Auner shows how
the multiplicity of musical styles has
called into question traditional ...
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The 20th century was clearly a period of
widespread experimentation and many
composers wanted the freedom to explore
new compositional approaches without the
restrictions and expectations that

accompany traditional genres. Even when
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longstanding genres were used, composers
felt very comfortable abandoning the
traditional structures of those genres.

e ottt I | .
Lumentearnthg
Music Forms and Styles of the 20th

Century. 12-tone System: A term mainly
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attributed to-Arnold Schoenberg, who
wanted to eliminate the tonal center. He
developed atechnique called 12-tone
system wherein all the 12 notes of the
octave are of equal importance. The 12
notes are placed in a specific order called a
"tone-row" or "tone-series,” and no noteis

repeated within arow.
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The 20th century is described as the “age
of musical diversity” because composers
had more creative freedom. Composers
were more willing to experiment with new

music forms or reinvent music forms of
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the past. They also took advantage of the
resources and technology. that were
available to them. New Sounds of the 20th
Century

20th Century

He is the author of books and articles on
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topics in twenti eth-century music and
music.theory, including MUSIC OF THE
TWENTIETH CENTURY (Schirmer
1996) and, most recently, THE ATONAL
MUSIC OF ARNOLD SCHOENBERG,
1908-1923 (Oxford University Press).

o ot i " . Sle s
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During the 20th century there was alarge
increase in the variety of music that people
had accessto. Prior to the invention of
mass market gramophone records and
radio broadcasting, people mainly listened
to music at live Classical music concerts

or musical theatre shows, which were too
Page 19/69



expensive for- many working class people;
on early phonograph players; or by
individual s performing music or singing
songs on an amateur basis at home, using
sheet music, which required the ability to

sing, play,

: : ined
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20th-century classical music describes art
music.that was written nominally from
1901 to 2000, inclusive. Musical style
diverged during the 20th century asit
never had previously. Consequently, this
century was without a dominant style.

: losrical rus ined
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The advancement of technology had a
huge impact on the evolution of music.
Twentieth century music is very different
than the music of previous centuries
because musicians had more freedom to be
creative. Musicians were very open to
change and incorporated many aspects of

the African culture. African music had a
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big influence on

Essay about Music and Hs Influence on
The style of music that uses musical forms
and techniques from earlier periodsin
conjunction with twentieth century

harmonies and rhythmsis called
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neoclassicism. Trueor false: Neoclassical
composers embraced program music from
the Romantic period.

: . o s Ouiz
Composition in the 21st century. Like the

term 20th-century classical music, "21st-

century classical music" is defined entirely
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by the calendar and does not refer to a
historical style period in music—in the
sense that Baroque and Romantic do—but
rather to all art music produced since the
year 2000. Musicologists generally say
that we are in the postmodernist or
contemporary music era—a...
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B. Twentieth-century music follows the
same general principles of musical
structure as earlier periods. C. Twentieth-
century music relies less on preestablished
relationships and expectations. D. After
1900 each musical composition is more

likely to have a unique system of pitch
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relationships, rather than be organized
around a central tone.

i Listoning { - ;
Subjecto.com

Taking a chronological approach, the
course explores the fascinating gamut of

20th-century musical “isms,” from
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impressionism and fauvism to serialism,
stochasticism,; ultraserialism, neo-
classicism, neo-tonalism, and minimalism,
aswell asthe inclusivity and synthesis
within concert music that embraced
Western historical styles, folk and popular
music, jazz, rock, Asian, Latin American,

and other influences in the service of
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heightened expression.

Greenberg

in twentieth century music. arapid slide
up or down ascale. the glissando, a
technique widely used in the twentieth

century, is’ glissando. among the unusual
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playing techniquesthat are widely used
during the twentieth century isthe ,
the rapid slide up or down a scale.

Hasheards{Quizlet
musical style stressing intense, subjective

emotion and harsh dissonance, typical of
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German and Austrian music of the early
twentieth century. Neoclassicism musical
style marked by emational restrant,
balance, and clarity, inspried by the forms
and stylistic features of eighteenth-century
music, found in many works from 1920 to
1950
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Twentieth Century Music is the third
volume to appear in this series.. Morgan
divides histext into three chronol ogical
sections. Beginning with such giants as
Mahler, Richard Strauss and Debussy, he

discusses national movements, as
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represented by Charles Ivesiand Ralph
Vaughan Williams;. philosophical
movements as various as the
Schoenberg/Berg/Webern alliance or "les
six"; and the giantswho ...

- A ;
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Characteristics of 20th Century Music One
of the most important developmentsin 20
th Century classical music was the
effective dissolving of tonality. The entire
system of keys that had dominated the
musical landscape since the late

Renai ssance was by many composers,

ultimately dismissed in favor of what
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would become known as‘serialism’.

N e of 20 o
Htreductionr—CMUSE

Twentieth century music, the pieces that
were written during 1901-2000, is the
most experimenting music throughout the

past era. Lots of new style music was
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developed inthis twentieth century-period,
such as Surrealism, neo-classicism,
minimalism...etc. This music was having a
huge influence toward not only to music,
but also to the whole world.

Importance Of 20th Century Music - 949
WoerdsHnternet—
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Music in'the Late Twentieth Century is the
final installment. of the set, covering the
years from the end of World War Il to the
present. In these pages, Taruskin
illuminates the great compositions of
recent times, offering insightful analyses
of works by Aaron Copland, John Cage,

Milton Babbitt, Benjamin Britten, Steve
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Reich; and Philip Glass; among many.
others.

The music of the twentieth and twenty-
first centuriesin its cultural, social, and

intellectual contexts. Joseph Auner's
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Music inthe Twentieth and Twenty-First
Centuries explores the sense of possibility
unleashed by the era's destabilizing
military conflicts, socia upheavals, and
technological advances. Auner shows how
the multiplicity of musical styles has
called into question traditional

assumptions about compositional practice,
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the boundaries of musicand noise, and the
relationship among composer; performer,
and listener. He also shows how
composers and their works have played
important roles in defining ideas of nation,
race, and gender, and thus in shaping the
modern world for better and worse.

Western Music in Context: A Norton
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History comprises six volumes of

moderate length, each written in an
engaging style by arecognized expert.
Authoritative and current, the series
examines music in the broadest sense—as
sounds notated, performed, and
heard—focusing not only on composers and

works, but also on broader social and
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intellectual ccurrents:

Presenting a view of the 20th-century
musi ¢ avant-garde without resorting to
highly specialized jargon, thiswork offers
an exhaustive history and analysis of
contemporary music in asocial, political,

and artistic context. Distinguished
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contributors from around the world
consider specific composers who represent
the most progressive musical thinking of
their time and place. Editor Larry Sitsky,
an eminent Australian composer and
teacher, has assembled an accessible,
unique, and clearly written collection.

Also exploring the links among this
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diverse group of composers, the guide
offers a cross-index of names that will
help the researcher formulate a cohesive
view of the 20th-century avant-garde. A
bibliography and list of selected works
round out the volume, which succeedsin
demystifying an areathat, until now, has

been the exclusive province only of the
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specidlist.

Ton de Leeuw was atruly groundbreaking
composer. As evidenced by his pioneering
study of compositional methods that
melded Eastern traditional music with
Western musical theory, he had a

profound understanding of the complex
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and often divisive history jof twentieth-
century music. Now his renowned
chronicle Music of the Twentieth Century
is offered herein anewly revised English-
language edition. Music of the Twentieth
Century goes beyond a historical survey
with its lucid and impassioned discussion

of the elements, structures, compositional
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principles, and terminol ogies of twentieth-
century music. De Leeuw draws on his
experience as a composer, teacher, and
music scholar of non-European music
traditions, including Indian, Indonesian,
and Japanese music, to examine how
musical innovations that developed during

the twentieth century transformed musical
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theory, compasition; and scholarly thought
around the globe.

Musical works for chorus are among the
great masterpieces of 20th-century art.
This guide, the first truly comprehensive
volume on the choral music of the last

century, covers the spectacular range of
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music for vocal ensembles, from Saint-
Saensto Tan Dun. The book will be
essential to every choral conductor and a
valuable resource for choir members,
choral societies and choruses.

This book explores the web of pitch

relations that generates the musical
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language of non-serialized twelve-tone
music.and supplies both the analytical
materials and methods necessary for
analyses of avast proportion of the 20th
century musical repertoire. It doessoina
simple, clear, and systematic manner to
promote an easily accessible and global

understanding of this music. Since the
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chromatic scale isthe primary source for
the pitch materials of 20th-century music,
common sub-collections of the various
modes and interval cycles serve asthe
basis for their mutual transformation. It is
precisely this peculiarity of the non-
serialized twelve-tone system that allows

for an array of pitch relations and modal
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techniques hitherto perceived difficult if
not impossible to analyze. Susanni and
Antokoletz present the principles,
concepts, and materials employed for
analysis using a unique theoretic-
analytical approach to the new musical
language. The book contains alarge

number of original analyses that explore a
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host of compaosers including Ives,
Stravinsky, Bartok, Messiaen, Cage,
Debussy, Copland, and many more,
providing insight into the music of the
tonal revolution of the twentieth century
and contributing an important perspective
to how music worksin general.
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Kyle Gann examines the characteristic
sounds of the diverse movementsin
American art music from Charles Ivesto
the present day. He sketches the changing
socia and cultural contexts of American
concert music through the study of
representative works of music and key

individuals.
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When considering the role music played in
the major totalitarian regimes of the
century it ismusic's usefulness as
propagandathat leaps first to mind. But as
anumber of the chaptersin this volume
demonstrate, there is a complex

relationship both between art music and
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politicised mass culture; and between
entertainment and propaganda.

Nationality, self/other, power and ideology
are the dominant themes of this book,
whilst key topicsinclude: musicin
totalitarian regimes; music as propaganda;
music and national identity; emigré

communities and composers;, music's role
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in'shaping identities of 'self' and 'other'
and music as both resistance to and
instrument of oppression. Taking the
contributions together it becomes clear
that shared experiences such aswar,
dictatorship, colonialism, exile and
emigration produced different, yet clearly

inter-related musical consegquences.
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Twentieth-Century Music Theory and
Practice introduces a number of toolsfor
analyzing awide range of twentieth-
century musical styles and genres. It
includes discussions of harmony, scales,
rhythm, contour, post-tonal music, set

theory, the twelve-tone method, and
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modernism;. Recent developments
involving atonal voice leading, K-nets,
nonlinearity, and neo-Reimannian
transformations are also engaged. While
many of the theoretical tools for analyzing
twentieth century music have been devised
to analyze atonal music, they may also

provide insight into a much broader array
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of styles. This text capitalizes on thisidea
by using the theoretical devices associated
with atonality to explore music inclusive
of alarge number of schools and contains
examples by such stylistically diverse
composers as Paul Hindemith, George
Crumb, Ellen Taffe Zwilich, Steve Reich,

Michael Torke, Philip Glass, Alexander
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Scriabin, Ernest Bloch, Igor Stravinsky,
BélaBartok, Sergei Prokofiev, Arnold
Schoenberg, Claude Debussy, Gyorgy
Ligeti, and Leonard Bernstein. This
textbook also provides a number of
analytical, compositional, and written
exercises. The aural skills supplement and

online aural skills trainer on the
Page 61/69



companion website allow students to use
theoretical concepts as the foundation for
analytical listening. Access additional
resources and online material here: http://
www.twenti ethcenturymusi ctheoryandpra
ctice.net and
https://www.motivichearing.com/.
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Tableof contents

Concert Music of the Twentieth Century is
about "concert music'--music for
contemplation rather than for atmosphere.
The repertoire discussed in these pages
was written by composers with something

important to say and with skillsto do so.
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Many of the worksdiscussed tieinwith a
long-standing, Western European tradition
of art music, but an equal voiceisgiven to
culturally and ethnically diverse
composers active during the past several
decades. Radice provides data about the
pieces, the composers who wrote them,

and the contexts in which they originated.
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Our understanding and evaluation of
music.is a dynamic process and onethat is
subject to change. Music only has
meaning within its social contexts, and
these are expanding daily. Many non-
Western nations have long-standing
musical traditions and practices that have

entered into the Western mainstream just
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as Western practicesand traditions have
influenced the musical cultures of the
world to produce new and exciting
possibilities for music making. Diversity
has been akey element in the selection of
topics for discussion, and the examples
included here can serve as gateways for

other investigations by interested readers.
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Thisbook is a survey presenting a broad
array. of representative works, The
personalities explored include composers,
performers, theorists, teachers, and
organizations. In many cases, the
information comes directly from
composers whom the author has

interviewed. The discussions in this book
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demonstrate that the world of
contemporary music is a fascinating one
that offersrich rewards to those interested
in understanding the vibrant dynamics of
concert music.
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